The University of Findlay

College of Liberal Arts

       Fall Semester 2010
The Mission of the University is to equip our students 

for meaningful lives and productive careers.

	Course Number/Title:   
	ENGL 208 Creative Writing (Fiction)

	
	

	Credit Hours:

	3

	
	

	Class Time/Place:
 
	2-3:15 Tuesdays & Thursdays, Main 308

	
	

	Prerequisites:

	"C" or better in ENGL 106, 206 or 107 or permission of the English

  faculty.

	
	

	Instructor:


	David B. Essinger, 1116 N. Cory, ext. 4893, essinger@findlay.edu.

	
	

	Office Hours:


	1-2 Tuesdays, 11-2 Thursdays, and by appointment

	
	

	Course Description


	The main focus of this class is the development, creation, and polishing of your short stories.  To that end, we will discuss various elements of short fiction and read extensively from representative works, but the main focus will be on the production of your own work, because nothing can teach the craft of writing so well as the actual experience of writing.

	
	

	Relationship to the Conceptual Framework 
	Students will gain an appreciation for the craft of creative writing through the creation and revision of their own fiction prose.  Students will use a process-oriented approach to refine their own creative work and enhance their understanding of canonical and contemporary literary works, as well as the contemporary literary discourse community in general.  The focus on development of original creative work will serve as a catalyst for enhanced understanding of and reflection on both the student's own life experience and that of others.  This course counts toward the English major, and also may partially fulfill the Humanities requirement of the University of Findlay's General Education program; see item c on p. 48 or 49 of the UF undergraduate catalog. 

	
	

	Course Objectives
	Students will be able to identify the basic elements of strong fiction prose in others' creative writing, and implement them in their own.  Students will be able to evaluate relative benefits and liabilities of more traditional models of the short story versus more experimental modes.  Students will develop their own creative works of prose and identify, understand, and intelligently argue relative strengths and weaknesses in the work, as well as apply the same principles to critique of others' work. 


General Education Learning Outcomes Addressed 

Overarching A: Students will demonstrate problem-solving skills involving abstract

inquiry, critical thinking, and logical reasoning abilities.

Overarching B: Students will communicate effectively in academic and professional

environments using written, verbal and digital media.

Outcome C4: Students will demonstrate techniques to critique and appreciate the fine arts, including creative work in visual media, text, music or performance, and

articulate personal aesthetic values.

	Required Textbooks and other materials
	Micro Fiction, ed. Jerome Stern.

Schaum’s Quick Guide to Writing Great Short Stories, by Margaret Lucke.
Subscription to One Story at student rate.

	
	

	Knowledge Base
	Traditional and contemporary examples of short fiction, multiple viewpoints on the elements of a story and the creative process, and Internet sites devoted to short fiction.


Instructional Strategies
	Discovery/Independent Research
	X

	Lecture
	X

	Reading assignments
	X

	Library and Internet Research
	X

	Practice/drill
	X


Methods of Assessment
	
	Participation
	X

	    Attendance
	X

	
	Portfolio
	X

	    Homework Assignments
	X

	    Internet Research
	X

	    Quizzes
	X


	Grading
	During the first two weeks of class, you will write, workshop and revise two “Minute Fictions”—stories under 250 words.  These are generally stories in the most compact form they can take and still be considered stories.  You may choose one of your two Minute Fictions to turn in for 20% of your course grade.

  You will also write, workshop and revise two short stories of a more traditional length.  Length, topic, and manner of execution will be left open, with the exception that these should be longer than the Minute Fictions—750 words is the absolute minimum.  At the end of the semester, you may decide which of these two stories to turn in for 40% of your course grade.

   NOTE: The choice of which story to turn in for a grade, in both of the above assignments, is given in order to allow for experimentation without fear of penalty.  It is expected that you will approach the assignments in this spirit, and make a sincere effort to revise EACH story before deciding which to keep for a grade.  Any student who does not submit a portfolio complete with serious efforts (with evidence of revision) for BOTH Minute Fictions and BOTH longer stories will not pass the class.  All four of these are major assignments, and I must have submissions for all of them in order for you to meet course requirements.

  You will also write one Online Critique paper, involving a critique of one story found on the Internet.  (I will provide a list of online sources for short fiction.)  These assignments will be completed outside of our regular class meetings, utilizing our Blackboard courseware, although time may permit some discussion in our regular classroom meetings as well.  Remember that a critique is more than just a summary—you should, at minimum, critically assess some salient features of the story in question, not just review its plot or sequence of events.  At the beginning of the semester, you will sign up for individual due dates for these Online Critiques, which will be worth 10% of the overall course grade.

  At the end of the term, you will also write a Concluding Paper, a brief (2-3 page) discussion and analysis of any one story you wrote for the class.  This paper will address your intentions for the piece, and assess the effectiveness of the devices used to accomplish that goal.  The Concluding Paper will be due at our final exam time, and will count for 20% of your course grade.

  Participation will make up the final 10% of your course grade.  This will include participation in class discussions, effort on homework exercises, attentive comments to others in workshopping and discussion in the online component of the course, and the completion of each assignment by its announced due date.

	
	

	Grading Scale/Distribution
	Minute Fiction:                     20%

Short Story:                           40%

Online Critique:                    10%

Concluding Paper:                20%
Participation:                         10%

100-95 A

94-90                 A-

89-87                 B+

86-83                 B

82-80                 B-

79-77                 C+

76-73                 C

72-70                 C-

69-60                 D

59-0                   F



	

	

	Honor Code
	I will not knowingly engage in any dishonorable behavior, cheat, steal, lie or commit any act of plagiarism during my academic work, course, or endeavor.  If I observe an act which I believe violates the University’s Honor Code, I may, in my discretion, report it to the appropriate personnel.

	Course Policies and Practices

	  Workshops:  This course treats workshops seriously.  An unexcused absence when a student is scheduled to workshop his or her own work shows a lack of respect for others' time, opinions, and careful readings on his or her material.  Similarly, it is extremely important to have the requisite number of copies (one for everyone in the class, including yourself, and one for me) to distribute at the class before you are scheduled to workshop.  In most cases, I can make the copies for you if I receive the story via e-mail, the day before you need them; I will reply to confirm receipt.  Other arrangements may be possible as well.
  I may allow rescheduling of workshops if notified in advance, but ANY STUDENT WHO DOES NOT COMPLETE THE REQUISITE NUMBER OF WORKSHOPS WILL BE DOCKED AN ENTIRE LETTER GRADE FOR THE COURSE.  Respect for others' work is also important: it is expected that you will offer criticism in a constructive, mature manner, and attend others' workshop sessions as any other class meeting.  After all, if you want thoughtful feedback, you have to be prepared to give it.

  On Grading Creative Work: While creativity itself is subjective, and thus difficult to objectively grade, this course heavily emphasizes the idea of craft in evaluating creative writing.  Revision is extremely important, and is the primary means by which you are expected to demonstrate intellectual and creative commitment to a story.  Revision should incorporate (or at least address) concepts discussed in class and feedback received from peers and the instructor.

  More On Workshopping: We will consider student stories and exercises as work-in-progress—in other words, don’t worry if it’s not perfect.  It should be as strong as you can make it, but it’s inevitable that some experiments will be more successful than others.  Also, remember that this is fiction, and not a direct reflection on you, your opinions, or your life.  A story is to be taken at face value, not used as a tool to judge its author in any way.  So, feel free to write about whatever you wish.

  On feedback given to drafts or other work, the idea is to try to understand the ultimate goal of the piece, and then to offer constructive criticism as to how it might best meet that goal. Chances are, everyone in this class will not share the exact same goals and values for their work—bear in mind that others’ sensibilities may differ from your own.  In our discussions, workshopping, and written comments on each other’s papers, strive to give productive criticism—comments like, “I liked it,” “It’s nice,” or “Something here just didn’t work for me,” are inadequate and vague, and are utterly useless to an author who’s trying to improve his or her piece.  Be specific—nail down exactly what you do or do not like, and address how exactly that element functions regarding what you perceive to be the author’s goal.

  Attendance: You may accrue three absences (excused or unexcused) without penalty; after this, each unexcused absence will lower your course grade by two percentage points.  An absence will be defined as "excused" or "unexcused" at my sole discretion.  Scheduled conferences count as regular class meetings with regards to attendance.  
  Due dates: Late papers (this includes drafts as well as submissions) will lose one letter grade from the assignment.  You should contact the instructor BEFORE the assigned due date regarding extensions.

 Plagiarism: Using others' words or ideas without proper attribution is a serious academic offense, and will result in a failing grade for the paper in question and/or the entire course.  I expect all words and concepts used in this class to be your own.  We may do some exercises involving parody or intentional mimicking of a particular author or style, but even then, your attribution should be clearly made.  It is your responsibility to produce drafts and process work on request, so don’t save over those drafts!

	
	

	Final Exam Date 
	Tuesday 12/7, 1:50pm, due date for Concluding Papers only.  All other work is due our last day of regular class.

	
	

	Special Services
	If you are a student with a disability, it is your responsibility to register with the Office of Disability Service and notify your instructor one week prior to any needed service so that reasonable accommodations can be made for you.

	
	

	Additional Information
	Class cancellation by the instructor will be made at least two hours prior to the class meeting in two of the following venues: Blackboard posting, voice mail, and email.  In addition, a notice of cancellation will be posted in the classroom two hours prior to the class meeting.   

It is the responsibility of the student to check for updated information regarding class meetings.


Tentative Course Outline (Course outline is subject to change throughout the semester)

	Dates


	Assignment/class content
	Readings

	Tues. 8/24
	First Day of Class.  Discuss syllabus.  Writing exercise: “Lie.”


	

	Thurs. 8/26
	Necessary components of a story.

Assign Minute Fictions.


	Micro Fiction to p60.

	Tues. 8/31  
	Continue discussing Micro Fiction.  


	Micro Fiction 60-100.

	Thurs. 9/2
	First Minute Fiction draft due.  Workshop in class. Discuss rest of Micro Fiction & Chopin.
	Bring four copies of draft!

Chopin, "The Story of an Hour."  Micro Fiction 100-129. 

	Tues. 9/7
	Assign Online Critique.  Discuss Thursday’s workshop.


	

	Thurs. 9/9
	Second Minute Fiction draft due.  Workshop in class. Discuss Lucke & Updike.


	Bring four copies of draft! 

Lucke, Chapter One.

Updike, "A&P."

	Tues. 9/14
	Generative exercises.  Character.  Discussion & writing exercise.


	Lucke, Chapter Two.

Faulkner, "A Rose for Emily."

Carver, "Cathedral."



	Thurs. 9/16
	Workshop first pages in small groups.  Sign up for workshop dates for longer stories, session 1. Dialogue.


	Bring copies of a first page of your next story.  “Giraffes” and “China Airlines”

	Tues. 9/21
	Conflict.  Discussion & writing exercise.
	Lucke, Chapter Three.

Poe, "The Cask of Amontillado."

Kundera, "The Hitchhiking Game."

Howell, "Gittel's Golem."



	Thurs. 9/23
	**WORKSHOP**
	Reading: TBA



	Tues. 9/28
	Plot and Structure.  Discussion & plotting exercise.  Revision of one Minute Fiction due for grade.
	Lucke, Chapter Four.

Gilman, "The Yellow Wallpaper."

Jackson, "The Lottery." 

London, "To Build a Fire."



	Thurs. 9/30
	**WORKSHOP**
	Reading: TBA



	Tues. 10/5
	Discuss Setting & Atmosphere.  
	Lucke, Chapter Five.

Boyle, "Greasy Lake."



	Thurs. 10/7
	FALL BREAK—NO CLASS
	

	Tues. 10/12
	Discuss Narrative Voice.


	Lucke, Chapter Six.

Hemingway, "Hills Like White Elephants."

Grauke, "Housesitting for Mr. Jackson."



	Thurs. 10/14
	**WORKSHOP** Sign up for Workshops Round Two.  

	Reading: TBA

	Tues. 10/19
	
	Midterms due.

	Tues. 10/19
	Discuss reading
	“Calling the Elephants.”

Barth, “Lost in the Funhouse.”



	Thurs. 10/21
	**WORKSHOP**


	Reading: TBA



	Tues. 10/26
	**WORKSHOP** (Last workshop of session one.)

	Reading: TBA



	Thurs. 10/28
	**WORKSHOP**

(Begin workshop session two.)  


	Reading: TBA



	Tues. 11/2
	
	Last day to drop a class.

	Tues. 11/2
	Discuss reading 
	Cheever, "The Swimmer."

Vonnegut, "Harrison Bergeron."

Marquez, "A Very Old Man With Enormous Wings."



	Thurs. 11/4
	**WORKSHOP**


	Reading: TBA

	Tues. 11/9
	Discuss reading.  Symbolism.  
	O'Brien, "The Things They Carried."  Rick Bass, “The Skull Collector”


	Thurs. 11/11
	**WORKSHOP**
	Reading: TBA



	Tues. 11/16
	**WORKSHOP**  Revision exercises.


	

	Thurs. 11/18
	**WORKSHOP**


	Reading: TBA

	Tues. 11/23
	**WORKSHOP**


	Reading: TBA

	Thurs. 11/25
	THANKSGIVING—NO CLASS 


	

	Tues. 11/30
	Discuss reading.  Assign Concluding Papers.
	O’Connor, “A Good Man is Hard to Find.” Mason, "Shiloh."

Drake, “Talking to Animals.”


	Thurs. 12/2
	LAST DAY OF CLASS!  Last day to turn in revised stories for a grade.


	

	Tues. 12/7
	Final Exam date: Concluding Papers due electronically or in my office by 1:50pm.
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